











September 7 _I was sure the character would be the same as in 
the March tests. But what a change! 

Since yesterday we have been on the beach near Fiumicino, filming the 
Saraghina episode in bright sunshine. We had to give up the stormy sky, 
for which we might have had to wait indefinitely. Everything else has also 
become less ominous. La Saraghina no longer frowns as she raises her 
skirt. She dances, laughing and singing, and she makes little Guido dance 
with her, lifting him in her arms to the sound of “Fiesta,” the same music 
Fellini uses in the opening of the farm-women sequence. 

There is also Guido’s second visit to La Saraghina. Sitting on a chair 
facing the sea, she sings as she sews on a long scarf. 

“First you turn round suspiciously, Edra,” Fellini says, “and then, 
when you recognize Guido, you smile very warmly to him.” Two words— 
“warm” and “motherly”—recur constantly in Fellini’s instructions for this 
second episode. 

At first these alterations astonish me. But, thinking over the complexity 
of the character of La Saraghina as it has crystallized for Fellini through 
the years, I understand why he has brought in this maternal aspect that 
was missing from the unelaborated screen test. But one stab of doubt: 
would this new Saraghina really cause an indelible trauma in an eight- 
year-old boy? 
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